

	
		
			
		
		
			
			
			
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
	



	Skip to content
	
	
		
			
								
									
			

			
				Toggle Menu
				
					Primary Navigation

						Home
	Read
	Sign in
	
	
		Search in book:
		
	
	
		
		Search
	






				
			

		


							
				
					Book Contents Navigation

										
						Contents

						
								Introduction


	I. Student Essays
	1. The Kid (1921)


	2. Woman on the Run (1950)


	3. Hondo (1953)


	4. Sabrina (1954)


	5. West Side Story (1961)


	6. Guess Who's Coming to Dinner (1967)


	7. True Grit (1969)


	8. Play It As It Lays (1972)


	9. Fantastic Planet (1973)


	10. The Rocky Horror Picture Show (1975)


	11. Star Wars: A New Hope (1977)


	12. Grease (1978)


	13. The Goonies (1985)


	14. Star Trek: The Next Generation (1987-1994)


	15. Indiana Jones: The Last Crusade (1989)


	16. Paris Is Burning (1990)


	17. Quigley Down Under (1990)


	18. Candyman (1992)


	19. The Shawshank Redemption (1994)


	20. The Shawshank Redemption (1994)


	21. Kids (1995)


	22. The Usual Suspects (1995)


	23. Lara Croft: Tomb Raider (1996- )


	24. Mulan (1998)


	25. The Bone Collector (1999)


	26. Boys Don't Cry (1999)


	27. But I'm a Cheerleader (1999)


	28. O Brother, Where Art Thou (2000)


	29. Gilmore Girls (2000-2007)


	30. John Q (2002)


	31. The Matthew Shepard Story (2002)


	32. Finding Nemo (2003)


	33. Finding Nemo (2003)


	34. Tokyo Godfathers (2003)


	35. Avatar: The Last Airbender (2005-2008)


	36. Avatar: The Last Airbender (2005-2008)


	37. Pride and Prejudice (2005)


	38. The Boondocks (2005-2009)


	39. Little Miss Sunshine (2006)


	40. Sukiyaki Western Django (2007)


	41. The Curious Case Benjamin Button (2008)


	42. WALL-E (2008)


	43. Fantastic Mr. Fox (2009)


	44. Inglourius Basterds (2009)


	45. The Princess and the Frog (2009)


	46. Glee (2009-2015)


	47. Biutiful (2010)


	48. For Colored Girls (2010)


	49. Black Mirror: Fifteen Million Merits (2011)


	50. The Help (2011)


	51. The Help (2011)


	52. Shameless (2011-2021)


	53. Diablo III (2012)


	54. Django Unchained (2012)


	55. Pitch Perfect (2012)


	56. The Hunger Games (2012)


	57. A Touch of Sin (2013)


	58. Rick & Morty (2014- )


	59. Selma (2014)


	60. 13th (2016)


	61. Moonlight (2016)


	62. Shadowhunters: The Mortal Instruments (2016-2019)


	63. Zootopia (2016)


	64. Blade Runner 2049 (2017)


	65. Get Out (2017)


	66. The Good Doctor (2017- )


	67. Wonder Woman (2017)


	68. Blindspotting (2018)


	69. Crazy Rich Asians (2018)


	70. Life Itself (2018)


	71. The Hate U Give (2018)


	72. Golden Kamuy (2018- )


	73. How The Chilling Adventures of Sabrina (2018- )


	74. Pose (2018- )


	75. 6 Underground (2019)


	76. Black And Blue (2019)


	77. Booksmart (2019)


	78. Captain Marvel (2019)


	79. Joker (2019)


	80. Knives Out (2019)


	81. Knives Out (2019)


	82. Parasite (2019)


	83. The Platform (2019)


	84. Tall Girl (2019)


	85. The Rising of The Shield Hero (2019- )


	86. Watchmen (2019-2020)


	87. The Half of It (2020)


	88. Marvel's Spider-Man: Miles Morales (2020)


	89. Promising Young Woman (2020)


	90. Luca (2021)


	91. Young Royals (2021- )


	92. Emergency (2022)


	93. Everything Everywhere All at Once (2022)


	94. We Own This City (2022)




	Appendix: Contributor Guidelines



 
						

					

															Difference, Power, and Discrimination in Film and Media: Student Essays


					
											

				
			

			

	
	
			
		
				
			21 Kids (1995)		

										
		Difference, Power, and Oppression in Kids

by Joshua Hewitt

 

Stepping into the chaotic urban landscape of Kids, I find myself drawn into a narrative that attempts to unravel the complex threads of difference, power, and oppression. Larry Clark’s direction and Harmony Korine’s writing have converged to create a cinematic experience that not only captures the gritty essence of youth culture but also delves unapologetically into the dynamics that shape these characters’ lives. Whether you’re a seasoned viewer of this film or have yet to discover its impact, the themes it grapples with are not only relevant but demand our attention and contemplation. My central goal is to dissect how Kids navigates the intricate terrain of discrimination. By immersing ourselves in the world of cinematography, editing choices, soundscapes, and the overall audiovisual atmosphere, we can begin to gain new insights on power struggles, and how they shape the world around us.

 

Kids emerged at a crucial juncture in both the cinematic landscape and societal dynamics. The mid-90s were a time of significant cultural shifts, characterized by the emergence of alternative youth subcultures, the AIDS crisis, and debates around the commodification of rebellion. Against this backdrop, the film’s plot and characters directly engaged with the pressing issues of the era. The narrative’s exploration of teenage sexuality, drug use, and urban youth culture served as a reflection of the zeitgeist, shedding light on the complex realities and challenges faced by adolescents in a rapidly changing world. As Roger Ebert states, “What is interesting is that you can hardly even see Manhattan in this movie; the camera, like the characters, sees only this sad youth culture. What is not human and between 12 and 17 essentially does not exist.”

 

Screengrab of the main character Telly, with friends
 

In the making of Kids an interesting intersection can be found in its portrayal of diversity, power dynamics, and discrimination. The cast was primarily comprised of unknown and non-professional actors, many of whom came from diverse backgrounds. This lent an authentic layer to the film’s depiction of urban youth culture, emphasizing the experiences of those who might not have been traditionally represented in mainstream media. Additionally, the film’s unvarnished approach to depicting the characters’ lives, including their struggles and vulnerabilities, served to humanize them beyond mere labels of race, sexuality, or ability. This can be shone in a scene depicting the thought of the main character. As main character Telly puts it “When you’re young, not much matters. When you find something that you care about, then that’s all you got. When you go to sleep at night you dream of p****. When you wake up it’s the same thing. It’s there in your face. You can’t escape it. Sometimes when you’re young the only place to go is inside. That’s just it – f****** is what I love. Take that away from me and I really got nothing.”

 

However, it’s worth noting that while the film made strides in representing a diverse cast, its portrayal was not immune to certain limitations. The majority of the characters were indeed white, and the complexities of intersectionality were not explored to a great extent. The film’s focus on a specific subculture within urban youth culture might have inadvertently sidelined other perspectives and experiences. Nevertheless, Kids undeniably made a mark by pushing boundaries and offering an unfiltered glimpse into the lives of its characters, whose diversity and struggles captured the spirit of a generation navigating the tumultuous landscape of the 90s.

 

Discrimination in casting or production could potentially have occurred, although specific information about the casting and production process of Kids might not be readily available. However, given the time period and the industry norms of that era, it’s possible that certain biases or limitations could have influenced casting choices or on-set dynamics. In terms of scenes, characters, themes, and cinematic techniques that highlight the representation of discrimination in the film. The film’s exploration of urban youth culture inevitably touches upon issues of race and socioeconomic status. Scenes depicting characters from different backgrounds interacting, or the lack thereof, could offer insights into how discrimination is subtly or overtly represented. For example, scenes where characters from diverse backgrounds are shown interacting and clashing might shed light on racial tensions and prejudices.

 

Kids doesn’t shy away from depicting explicit sexual content and the power dynamics that can arise from such encounters. The portrayal of sexual relationships, consent, and the consequences of unprotected sex can provide a lens to analyze how the film handles issues of gender and sexuality, potentially revealing discriminatory attitudes or power imbalances. Paying attention to the language used by characters can provide valuable insights into the film’s approach to discrimination.  The use of slurs, derogatory terms, or demeaning language can be indicative of the film’s stance on these issues.

 

Analyzing the portrayal of characters who might be marginalized based on their race, sexuality, or other factors can offer a nuanced perspective on how discrimination is encoded. How these characters are treated by the narrative, other characters, and the overall framing can provide valuable context. Such as the women who are often depicted in the film as just objects of sexual gratification. In the movie, Telly says “But like, if you deflower a girl man, man, you’re the man. No one can ever do that again. You’re the only one. No one, no one, has the power to do that again.” The film’s use of visual cues, lighting, camera angles, and editing can also contribute to the representation of discrimination. Scenes that highlight the isolation or vulnerability of certain characters, for example, could reflect the impact of discrimination.

 

Screengrab of Jenny being given drugs, demonstrating her vulnerability
 

I chose this film because I like how it contrasts with the common narrative threads of most Hollywood films these days. As a former drug addict, I relate to the grittiness and a lot of the scenes depicted in the movie. I enjoy the eclectic style of Harmony Korine’s writing, and the different ways he conveys messages. The different perspectives he brings to the forefront are a refreshing change to what’s commonly seen in media.

 

This journey through the film’s themes prompts us to consider its significance in a broader context. The exploration of discrimination, power dynamics, and marginalized perspectives acts as a mirror reflecting aspects of our own society. The issues faced by the characters might have evolved, but the core struggles remain eerily familiar, underlining the film’s continued relevance. Despite the passage of time, many individuals continue to grapple with issues of identity, privilege, and systemic bias, making Kids not only a lens into the past but a bridge to understanding our current societal landscape.

 

In terms of recommendation, Kids is undoubtedly a challenging watch. Its unflinching portrayal of explicit content and harsh realities can be unsettling, particularly for sensitive viewers. However, its potency lies in its ability to spark conversations about topics often left unaddressed. For those seeking a thought-provoking cinematic experience that confronts the complexities of difference, power, and oppression head-on, “Kids” offers an unfiltered and often uncomfortable look into the lives of its characters. Its impact, though divisive, cannot be denied, making it a film worth considering, not merely for its cinematic prowess but for its capacity to ignite discussions that resonate long after the end of the film.
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