

	
		
			
		
		
			
			
			
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
	



	Skip to content
	
	
		
			
								
									
			

			
				Toggle Menu
				
					Primary Navigation

						Home
	Read
	Sign in
	
	
		Search in book:
		
	
	
		
		Search
	






				
			

		


							
				
					Book Contents Navigation

										
						Contents

						
								Introduction


	I. Student Essays
	1. The Kid (1921)


	2. Woman on the Run (1950)


	3. Hondo (1953)


	4. Sabrina (1954)


	5. West Side Story (1961)


	6. Guess Who's Coming to Dinner (1967)


	7. True Grit (1969)


	8. Play It As It Lays (1972)


	9. Fantastic Planet (1973)


	10. The Rocky Horror Picture Show (1975)


	11. Star Wars: A New Hope (1977)


	12. Grease (1978)


	13. The Goonies (1985)


	14. Star Trek: The Next Generation (1987-1994)


	15. Indiana Jones: The Last Crusade (1989)


	16. Paris Is Burning (1990)


	17. Quigley Down Under (1990)


	18. Candyman (1992)


	19. The Shawshank Redemption (1994)


	20. The Shawshank Redemption (1994)


	21. Kids (1995)


	22. The Usual Suspects (1995)


	23. Lara Croft: Tomb Raider (1996- )


	24. Mulan (1998)


	25. The Bone Collector (1999)


	26. Boys Don't Cry (1999)


	27. But I'm a Cheerleader (1999)


	28. O Brother, Where Art Thou (2000)


	29. Gilmore Girls (2000-2007)


	30. John Q (2002)


	31. The Matthew Shepard Story (2002)


	32. Finding Nemo (2003)


	33. Finding Nemo (2003)


	34. Tokyo Godfathers (2003)


	35. Avatar: The Last Airbender (2005-2008)


	36. Avatar: The Last Airbender (2005-2008)


	37. Pride and Prejudice (2005)


	38. The Boondocks (2005-2009)


	39. Little Miss Sunshine (2006)


	40. Sukiyaki Western Django (2007)


	41. The Curious Case Benjamin Button (2008)


	42. WALL-E (2008)


	43. Fantastic Mr. Fox (2009)


	44. Inglourius Basterds (2009)


	45. The Princess and the Frog (2009)


	46. Glee (2009-2015)


	47. Biutiful (2010)


	48. For Colored Girls (2010)


	49. Black Mirror: Fifteen Million Merits (2011)


	50. The Help (2011)


	51. The Help (2011)


	52. Shameless (2011-2021)


	53. Diablo III (2012)


	54. Django Unchained (2012)


	55. Pitch Perfect (2012)


	56. The Hunger Games (2012)


	57. A Touch of Sin (2013)


	58. Rick & Morty (2014- )


	59. Selma (2014)


	60. 13th (2016)


	61. Moonlight (2016)


	62. Shadowhunters: The Mortal Instruments (2016-2019)


	63. Zootopia (2016)


	64. Blade Runner 2049 (2017)


	65. Get Out (2017)


	66. The Good Doctor (2017- )


	67. Wonder Woman (2017)


	68. Blindspotting (2018)


	69. Crazy Rich Asians (2018)


	70. Life Itself (2018)


	71. The Hate U Give (2018)


	72. Golden Kamuy (2018- )


	73. How The Chilling Adventures of Sabrina (2018- )


	74. Pose (2018- )


	75. 6 Underground (2019)


	76. Black And Blue (2019)


	77. Booksmart (2019)


	78. Captain Marvel (2019)


	79. Joker (2019)


	80. Knives Out (2019)


	81. Knives Out (2019)


	82. Parasite (2019)


	83. The Platform (2019)


	84. Tall Girl (2019)


	85. The Rising of The Shield Hero (2019- )


	86. Watchmen (2019-2020)


	87. The Half of It (2020)


	88. Marvel's Spider-Man: Miles Morales (2020)


	89. Promising Young Woman (2020)


	90. Luca (2021)


	91. Young Royals (2021- )


	92. Emergency (2022)


	93. Everything Everywhere All at Once (2022)


	94. We Own This City (2022)




	Appendix: Contributor Guidelines



 
						

					

															Difference, Power, and Discrimination in Film and Media: Student Essays


					
											

				
			

			

	
	
			
		
				
			17 Quigley Down Under (1990)		

										
		An Analysis of Difference Power Discrimination in the Film Quigley Down Under

 

Our film opens with a quaint little tune that will serve as the theme of the film. The score, composed by Basil Poledouris, aligns itself with similar stylings to compositions by the likes of Elmer Bernstein and Aaron Copland. As this non-diegetic music saunters through the opening credits and glimpses of cowboy-clad Tom Selleck packs for his journey to the great outback. These opening shots offer a glimpse of the bygone era. The scene of the 1880s time period as the protagonist is about to set off toward an adventure, building a perfect foundation for this western classic. In this Wild West tale in the outback, I will be looking at three main DPD issues Classical Hollywood protagonists, women’s issues, and racial relations. There are Irish, British, American, and Aboriginal people featured in this film. The variety of national and ethnic backgrounds here brings us to an interesting concept known as “diaspora”.

 

Diaspora refers to people of groups of people dispersing from their motherlands. Diaspora therefore has a unique relation to colonialism. As nations expanded to find new worlds to claim, trade with, or allocate a labor force from people of many differing races, ethnicities, and nationalities were finding themselves encountering one another. Diversity and racism both become more facilitated with such expansive travel. In this film, there are several demographics of characters. The story features British, Irish, American, and Native Australian people.

 

Screen snip of panoramic scene with a downward camera angle overlooking the first time the Irish workers, the British soldiers, and Quigley all in one scene together. 10:52
 

Tensions between Quigley (American), the Irish, and the British characters are evident throughout the film. At 10:35, after a fight between Quigley and the Irishmen in the beginning of the film, the British Royal Army appears. This new common enemy provides a brief unification of the Irish workers and Quigley as they proceed to insult the British forces. Again at 22:53 tensions are demonstrated with deserters of the British Army referring to an Irish man as “convict scum” and emphasizing Australia’s troublesome history. The British army itself is displayed as a caricature of British imperials. The Irish are advertised as undesirables good for cheap labor. And the aborigines are either killed or kept as slaves or servants around the homestead of the antagonist. The film has the main villain, Marston, comparing the Aborigines to Native Americans in a dinner conversation. Marston explains to Quigley that the Native Americans have no word for “wheel” and that the United States is similar to Australia in that European settlers both “…brought civilization to the stone age”. He continues to state that the greatest failure of the expanse into Australia is the failure thus far to “…domesticate the most backward people in the world”. All of this dialogue takes place in the presence of an Aboriginal house servant. This scene begins with mellow motivates camera movement before a shot of Quigley seated opposite Marston on a long table. The depth of field has Quigley in focus and seems to symbolize how far away the ideals of these two men are. Subsequent editing gets choppier as the shots cut between the two men. In the words of Jef Burnham in his review of the film “What’s a righteous cowboy to do in the face of such an offer? Why, punch your employer through a window and seek vigilante justice against his men on the behalf of the oppressed Aborigines, of course!” And it is, in fact, shortly after this sequence that Quigley’s disapproval with Marston’s racist views is concrete as he enters a physical altercation with Marston. With a current understanding of American history, it is interesting to note that an American character winds up battling against racism all the way on the other side of the world, where a British man is the racist villain.

 

Although it may seem that the film is/was attempting to be progressive, it is worth acknowledging that the anti-racist American was sent off to another country with a non-American boogie man. There are several layers of social dynamics between the characters in this film. Quigley seems to be the only one who gets off the hook as the All-American Hollywood hero. The aborigines are hunted or used as slaves, the British are the scapegoats, and the Irish are the criminal workers. These dynamics are not emphasized to a very high extent throughout the movie. However, being aware of the historical context prior to watching the film does make for a bit of a different viewing experience. In Diasporas of Australian Cinema Catherine Simpson makes a reference to Australia’s prison past and how it contributes to hostility towards outsiders. “While Hage mainly refers to Australia’s post-9/11 society in this context, it also helps to explain the unfavorable portrayal of German migrants in both World War I and World War II. Nourry adds that Australia’s perception of the ‘other’ as a threat can partly be explained via the Australian ‘fantasy of persecution’ that has its origin in the nation’s convict past in which an ‘entire class of white British people…had been denied white Western status”. Contextual knowledge puts some light on the situation of the time and place the film is set in. However, it does feel as though there was an opportunity missed to put more emphasis on realism. As opposed to a historically accurate representation, this movie seems to have had a greater focus on a good American story.

 

With the context of the social dynamic set, the spotlight falls on our American protagonist. Matthew Quigley is played by Tom Selleck. Quigley is just full of all the great qualities that Hollywood’s audiences have come to know and love. He is a gentleman to the meek but assertive to the troublemakers 2:30. He is protective of women 4:20. He is capable of defending himself and others and isn’t afraid of standing up to the town rabble 5:30. He is incredibly knowledgeable and skilled at his craft, which happens to be weapon related 18:10. He has a good sense of southern hospitality and his presence warrants respect as in the scene at 1:10:00 where his heroic stance is acknowledged. His presence is a cool, calm demeanor and he doesn’t seem to ever lose his self-composure. In his review of the film, Rodger Edbert writes that Selleck is “…an actor who with his height, authority and natural ease might have been a major Western star in the old days”.

 

Screen snip of Quigley and Cora looking out upon the desert as the Aboriginal people leave. This shot it moments before Quigley’s first heroic act of defending the aborigines. The shot is dim in the shade of the cave, foreshadowing the tragic event and the upward camera angle gives a boost to Quigley’s apparent stature next to Cora. 51:16
 

An American to be idolized for certain. A tip of the hat is given to the glamor of America, the American dream, and the land of opportunity when a salesman overhears that Quigley is from America.  This brief shot takes place at 3:40 and makes it known that Quigley’s homeland alone makes him a desirable customer. This character fits the bill of a typical straight, white, male protagonist that Classical Hollywood is known for. There are a few moments, however, where this pattern is broken (or at least poked fun at). From the onset of their meeting, Crazy Cora attaches to Quigley. She mistakes him for, or willingly imagines him to be, her ex-husband, Roy. Occasionally she will solicit sexual encounters with Quigley, which he does not take her up on. Quigley’s first opposition to this offering is at 14:50. Later, after falling for his quirky admirer, Quigley expresses that, while he is willing to be involved with Cora, he will not do so until she has convinced him that she is aware of who he really is and let go of the notion that he is Roy. This scene takes place at 56:00 and shows that Quigley may be unwilling to involve himself with Cora if he feels as though her genuine consent is compromised. This is a nice thematic choice as it demonstrates a man controlling himself, sexually, for the sake of a woman’s wellbeing, and possibly his own if Crazy Cora is crazy enough. Another fun gesture at the typical stern, straight, male protagonist is the scene at 1:24:00 when Quigley tells Cora that he tried on a dress for her in town. This is fun in several ways. One is that there is a, albeit lighthearted, reference to crossdressing. It is not groundbreaking but little moments like these eventually make way for more substantial social progress. However, one of Quigley’s most notable traits is that when Cora speaks, he listens to her. There are several times in this film where he demonstrates that he was listening to her. One example is at 1:31:08 when Quigley turns around to look at Cora on his way out. After confiding in him her traumatic experience and how Roy left her and never looked back, Quigley remembered to turn back and look at her. This is a nice touch of emotional intelligence on Quigley’s part. These are great attributes to see in a protagonist but Quigley Down Under still has its share of clichés as well. Namely, its action sequences demonstrate Quigley’s ability to really handle a tough situation. Some scenes like this are the ones at 52:20 and 1:37:00 which show his ability to shoot and ride a horse under stress. But one of Quigley’s greatest assets is his ability to remain intact. After every fight, every beat down, every near death experience Quigley always comes out on top. Sometimes a little worse for wear but always in good enough condition to carry on and take care of the task at hand. The pinnacle of this durability is at 1:40:00. In the midst of handling Marston’s men, Quigley takes a bullet to the leg, gets kicked in the face, and is dragged behind a horse. He is covered in blood, sweat and dirt. He looks exhausted right up until the moment when he kills Marston and his two remaining men. In the last scene, finalizing the cliché tropes, Quigley finally gets the girl. She acknowledges him as Matthew Quigley instead of Roy. The film ends on their kiss and the scene fades out with the opening theme playing.

 

Cora’s relation to Quigley is an interesting one. Cora is a very fun character. She is emotional, crazy, tough, smart, sexually comfortable, and she is loyal. Some of her characteristics are ones commonly seen in female characters like her motherly nurturing. Others deviate from standard female roles as we, in society, expect them. One example of this is when she picks up the guns and fires on the wild dogs attacking her and the baby at 1:14:04. A wonderful thing about Cora is that her character is a very multifaceted one. Blogger and author Jennifer Ellis summarizes the typical female archetypes into 9 categories. The Amazon, the father’s daughter, the nurturer, the matriarch, the plucky girl, the seductress, the free spirit, the troubled teen, and the survivor. The Amazon is the powerful feminine warrior. The father’s daughter is more of an introverted intellectual. The nurturer is defined as the one who cares for others. The matriarch is a staunch leader. The plucky girl is a positive minded team player. The seductress is, obviously a sexual character, and has the connotation of being an obstacle more than anything else. The troubled teen is often juvenile, not in control but usually in danger. And, last but not lease, the survivor. The survivor is the one who will do whatever it takes to “make it”. These archetypes that Jennifer Ellis lays out are fascinating to look at and compare to Crazy Cora. Cora does not fall into any of these categories neatly. At 3:52 Cora is first seen being accosted by a group of men and fighting back. Could she be the troubled teen here? At 14:50 Cora is openly trying to have sex with Quigley in the camp. Is she a seductress? 1:13:00 has her facing off against wild dingos, reliving and overcoming past trauma. Is she a survivor? The beauty of Cora is that she is a well-rounded character that was never meant to be stifled by a box. Her character is not limited by any one particular descriptor. She is a fighter, a lover, and a nurturer all wrapped up in one, and the transitions are so humanized that they are seamless. In her fight against the men in town at 3:53 she is screaming and fighting. She bites, scratches, and delivers an emasculating low blow to her attackers. While at 53:00 she is the emotional outlet of the scene where the mourning for the dead may occur. At 1:05:00 she takes on an orphaned baby and acts as the caregiver before returning the child to another group of Aboriginal people. At 36:10 as she and Quigley are wandering through the desert, she stops him and takes some of the burden to carry. She really is a team player and always ready to help out when someone needs a hand. In the article The Taming of the Shrew, Manus discusses how “…no matter what type of archetype you might be writing, that women aren’t that ONE type at all times. It’s by blending the archetypes in interesting ways that you create new types of characters. Show range in your characters, and in your writing, as long as the blend connects well with your plot”.

 

The writing for Cora does this extremely well.  Manus also discusses the main 4 archetypes that are overused when writing a female character. These being the rape victim; which seems to be condescending in its frequency, the clumsy sweetheart; if one were to put Cora into one box then this would be it. She is accident prone but likable although her character seems to have a myriad of other traits that offset this. The remaining 2 are Obsessed with Success; this archetype is usually overdone and gives the character a man hating feel and subconsciously makes a woman’s worth only relevant in comparison to men’s, and finally Desperate; the hopeless romantic who behaves in a brainless manner in order to find true love. Cora also sits very close to this archetype but her attention to “Roy” is not at the expense of logic and her ability to evaluate situations. She also seems to be in pursuit of forgiveness and validation just as much as love and that draws her to “Roy”. Upon seeing Quigley for the first time, Cora rushes to him. As she embraces him, the level of framing shows their comparative heights. This implies the gender roles that these two will adopt for one another later in the film. Clichés aside, the two do have a chemistry about them. In a cave, hiding from the sun, Cora and Quigley are talking about how to get supplies for themselves and the baby when Quigley asks her what her opinion of the situation is. She cannot help but laugh before saying “You’re the only man on this continent that would ask me what I think”. This takes place at 1:07:00 and suggests that Cora is used to being looked and talked down to by the men she encounters. This matches the dehumanizing comment about being able to just abduct women for pleasure at 4:50. Even the noble and “progressive” Quigley makes a remark at 7:05 that he is stuck “riding in the back of the wagon with the women”. Although there is not as much of a spectacle made of the classism between men and women, the characters all seem aware that they exist. But, as previously mentioned, Cora is a strong character. She has trauma in her past and is in a dangerous and wild situation. In spite of this and of the men around that see little to no value in her, Crazy Cora just keeps on trucking.

 

The comment at 4:50 that erased Cora’s value as a human being due to her unique value as a woman was also an attack on the Aboriginal women. The men in town report that they want white women as they are “sick of black ladies”. The sequence at 26:04 is a nauseatingly well written dialogue between Marston and Quigley. Marston probes Quigley by relating Aborigines to Native Americans. His attempt is operating under the assumption that Quigley (or any American) has as much distain for Native Americans as he does for the natives in the land he lives in. As long as Quigley hates Native Americans and he can liken them to Aborigines, then the rest should be easy. This is a hideous display of the assumption of white unity as a gesture of oppression against any race of color in the world. It is this very expanse of violent white settlers into foreign lands that sparked protests in Australia in 1988.

 

Screen snip of the tribe taking Quigley and Cora to a camp, saving them from the desert. Ambient classical and tribal sounds make a subtle and eerie sound bridge into this sequence, emphasizing a primitive culture and romanticizing the mysticism around Aboriginal culture. 41:00
 

The article “Racism and the Dominant Ideology Aborigines, Television News and the Bicentenary” talks about the protest on the anniversary of the landing in Australia. Systemic racism and oppression in Australia echo topics that have been talked about in the United States for a long time as well. The protests were seeking to raise awareness on dispossession, oppression, sensationalism, and the negative images of Aborigines on television. In a further exploration of these protests Pose, M. (2009) talks about the adverse effects of white patriarchal society on native people in discussing the “…poor conditions of Aboriginal health, education and welfare, of the high imprisonment rates and the number of deaths in custody suffered by Indigenous Australians”. An estimated 40,000 people showed up in support of the protests. Busses of Aboriginal people came from great distances to participate. It was at these protests that multiple Aboriginal leaders were said to have given speeches. Among them was Gary Foley, a prominent activist who spoke at the protests who is quoted as saying ‘Let’s hope Bob Hawke and his Government gets this message loud and clear from all these people here today. It’s so magnificent to see black and white Australians together in harmony. This is what Australia could and should be like’. It is important to note these actions of gathering, protesting, writing and delivering speeches. These are important because in the film Quigley Down Under, there is no open dialogue given between the Aboriginal actors and any non-Aboriginal actors. There is implied dialogue between a small tribe and a man named Grimmelman at 1:26:22 as he has mentioned that he talks to the Aborigines earlier on. However, in the film, the Aboriginal actors rarely make any sound at all. If they do have dialogue it is only amongst themselves. In spite of the established language barrier, Quigley manages to gain enough of a good reputation with the Aboriginal people to befriend them. This helps to establish the concept of the white savior. Quigley, the good All-American man coming to save the Aborigines from imperial British racists. It is a comedic and interesting plot that dances around trying to be progressive for its time.
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